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PUBLIEE SOUS LA DIRECTION DE EL LISSITZKY ET ELIE EHRENBURG

DIE BLOCKADE RUSS-
LANDS GEHT IHREM
ENDE ENTGEGEN,

das ERSCHEINEN des
»GEGENSTANDES*

ist auch ein Anzeichen dafiir, daf}
der Austausch von Erfahrungen, von
ingenem, von ,,Gegenstﬁnden“
zwischen jungen russischen und west-
europaischen Meistern begonnen hat.
Sieben Jahre gesonderten Seins haben
gezeigt, dal die Gemeinsamkeit der
Aufgaben und Ziele der Kunst in den
verschiedenen Landern nicht auf Zufall
beruht, auch nicht Dogma oder Mode,
sondern eine in sich selber beruhende
Eigenschaft der gereiften Menschheit
ist. Die Kunst ist von nun ab, bei
Wahrung aller lokalen Eigentiimlich-
keiten und Symptome, international.
Die Begriinder einer neuen Meister-
schaft befestigen sichre Fugen zwischen
Ruflland, das die gewaltigste Revo-
lution durchlebte, und dem Westen
mit seiner jammervollen Blaumontag-
stimmung nach dem Kriege; hierbei
sie alle Unterscheidungen
ologischer, wirtschaftlicher, vol-

Der

wGEGENSTAND*

ist das Bindestiick zwischen zwei be-
nachbarten Laufgraben.

Wir stehen im Beginn einer groBen
schopferischen Epoche. Natiirlich sind
Reaktion und bourgeoiser Starrsinn

LE BLOCUS DE LA

RUSSIE TOUCHE A

SA FIN

L’APPARITION de
wk’OBJET"

est 'un des indices de I'échange
d’experiences, de réussites d’objets
qui commence a se faire entre les
jeunes artisans de Russie et d’Occi-
dent. Sept ans d’existence séparée,
ont prouvé que la communaunté d’aspi-
rations et de voies, dans le domaine
artistique, entre différents pays, n’est
pas un effet du hasard, un dogme,
une mode, mais bien la propriété
inévitable d’une humanité mirie.

L’art, aujourd’hui, est international,
tout en ayant conservé le caractére
local des symptomes et des traits par-
ticuliers.

Les constructeurs de l'art nouveau,
passant pagggessus les différences
de psycho]ogle, de mceurs et d’éco-
nomie, établissent un lien solide
entre la Russie, qui a subi la grande
Révolution, et I'Occident avec son
lundi - accablant.

wk’OBJET*

est la jonction de deux tranchées alliées.
Nous assistons a la naissance d’une
grande époque constructive. Il va de
soi que la réaction et l'entétement
bourgeois sont encore grands partout,
aussi bien en Europe que dans la
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1. Hckycerro u o6ygecTBeHHOCTD, — 2. An-
Teparypa. Bragumup Maskoscknit. Bopuc
[Tacrepuak. Charles Vildrac. Iwan Goll. Serge
Essenine. JulesRomains. an Caro. Axexcanap
Kycukos. @pany darenc. — 3. Musonucs,
Ckyabnrypa, Apxurexrypa. Aab6epr ['aes,
— O coBpeMeHHOM COCTOSHMM KHMBOIHCH M ee
rengenyuax. Teo-sau-Jec6ypr, Monymentarn-
Hoe mckycerso. — Amxera: Orser Depranga
Aexe, Orser Jmnno Cesepuun, Orser Aun-
mnga, die Ausstellungen in RuBland, Cocro-
siHMe coBpeMeHHOro Mckycersa. — Kop6iosne-
Conve, CoBpemennan apxurexkrypa. — [lepsas
MemAyHapojHas BbictaBka B Jiocceabzopde,
maii — nioab 1922, — H. Ilynun, Taraunosa
6amnsa. — Joma cepuamu. — 4. Tearp m
Uupx. Hosbie crnexraxau B [lapume: Koxro,
,CBagp6a Ha ODiipereBoit 6amnue“; Kpomme-
AuHKa, ,Berukorennniit poronocen“. — [lan-
tomuma, Ganer, uupk B [Tapume. — A. Tanpos,
»3annckn pexuccepa“. — Hosble Tanygb. —
Axas-Bang. — Lupk. — 5. Myssixa. S. Pro-
kofieff. — Mysbika u mammna. — 6. Kune-
marorpad. — [auokunemarorpapus. 7. 06’
ABACHHA.

BAOKAQA
POCCHMH
HOHYAETCH

MOABAEHHE

»BELWIK
OJMH U3 TPUSHAKOB HAYNHAIOWIErOCs
obMeHa ONbITaMu, AOCTUMEHHSMH, Be-
IaMu MexAy MOAOABIMH MacTepaMH
Poccuu u Banaza. Cemb aet or’ezunen-
HOTO GbITHS MOKa3aAH, YTO OBIIHOCTb
3ajaHuil M nyTe# UCKyCCTBa Pa3AMYHBIX
CTpaH He CAydYa#HOCTb, He Jorma, He
Mo4a, HO HensbemHOe CBOHCTBO BO3-
MyxarocTu yeroBedectBa. Mckycerso
uoine UHTEPHALIMOHAADBHO, npu
BCEil AOKAADHOCTH YaCTHbIX CHMIITOMOB
u uept. Memay Poccueit, nepexupei
BeAnyaiimyro PeBOAmgmo, u Banagom,
C €r0 TOMUTEAbHBIM TIOCAEBOEHHBIM MO-
HEZEAbHHKOM, MUHYS PasHOCTb MCHXO-
AoruH, 6biTa ¥ BKOHOMHKH CTPOUTEAH HO-
BOT'O MacTepcTBa KAaAyT BepHbIll ckpen
,yBE L b

— CTBIK ABYX COIO3HBIX OKOIIOB.

Mbr npucyTcTBYEeM NpH HavaAe BeAH-
KO COBIX EAbHOM 3OXH,
Koneuno peakuus u Melyanckoe ynop-
CTBO CHABHBI MO Bciody, u B EBpore,
u B capunyToit ¢ ycroes Pocenn. Ho
BCE YCHAHs CTapOBEPOB MOTYT AHIIb
3aMeAAMTb TPOLECC CTPOUTEABCTBA
HOBbIX (QOpM O6bITHA M MAacTepCTBa.
Auu paspymennil, ocazbl U MOAKOIOB
— nozazu. Bor nouemy

»BEUb
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What future practices can
we imagine, and which tools
can make them happen?



The Libre Graphics
Research Unit



The Libre Graphics
Research Unit



GNU GENERAL PUBLIC LICENSE Version 3, 29 June 2007

Copyright (C) 2007 Free Software Foundation, Inc.
Everyone is permitted to copy and distribute verbatim copies
of this license document, but changing it is not allowed.

PREAMBLE

The GNU General Public License is a free, copyleft license for
software and other kinds of works.

The licenses for most software and other practical works are
designed to take away your freedom to share and change the
works. By contrast, the GNU General Public License is intended
to guarantee your freedom to share and change all wversions of
a program — to make sure it remains free software for all its
users. We, the Free Software Foundation, use the GNU General
Public License for most of our software; it applies also to
any other work released this way by its authors. You can
apply it to your programs, too.



When we speak of free software, we are referring to freedom,
not price. Our General Public Licenses are designed to make
sure that you have the freedom to distribute copies of free
software (and charge for them if you wish), that you receive
source code or can get it if you want it, that you can change
the software or use pieces of it in new free programs, and
that you know you can do these things.

To protect your rights, we need to prevent others from denying
you these rights or asking you to surrender the rights.
Therefore, you have certain responsibilities if you distribute
copies of the software, or if you modify it: responsibilities
to respect the freedom of others.

For example, if you distribute copies of such a program,
whether gratis or for a fee, you must pass on to the
recipients the same freedoms that you received. You must make
sure that they, too, receive or can get the source code. And
you must show them these terms so they know their rights.



Free, libre and open source

v Producers and users of software can learn
from and take part in the construction of
software

v F/LOSS tools generally welcome divergence,
alteration and dialogue

v Securing free exchange of knowledge is a
prerequisite for any form of innovation



The Libre Graphics
Research Unit
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A Research Unit

vA platform where artists, designers and
developers can work together on the
construction of tools and standards

vRetlection on the history, use and construction
of software for creative work

vSpeculate about digital tools and about to the
future ot artistic practice
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MercaMadrid

Una topologia visual de la red de
flujos de los alimentos

pr
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mercamadridvisualizar.wordpress.com

MercéMadnd
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#Visualizar11 / Medialab-Prado Madrid / Junio 2011

. Venta: Entre 530 y 900 hasta 1200

MercaMadrid es el mercado mayorista que abastece a la ciudad de Madrid de
alimentos frescos. €std situado en el extrarradio de la ciudad, a sélo 20 km del
centro,y por él pasan el 65 % de las frutas y verduras, el 50% de los pescados y el

De circuito por 30% de las carnes que consumen I@s madrileA@s.
MercaMadrid
P — A pesar de laimportancia de MercaMadrid como infraestructura urbang, su visibilidad

como topos material y discursivo en la ciudad es prdcticamente nula.

La actividad del MercaMadrid permanece encapsulada en sistemas expertos que
lo mantienen fuera del foco de atencidn del ciudadano comin, vacidndolo asi de
su contenido politico.

€ntrada: Entre 0:00 y 500-500
por entrada Norgeste

Limpieza y cierre: Entre 1200y 17:00

. Pescado:
Entrada: Entre 000 y 2:30-300

£l propésito de este proyecto es visualizar MercaMadrid e incorporarlo como objeto
e 0D 2 s L 4
A it L — urbano al debate sobre distintos temas de interés pablico, como son:
hasta £4.00

Venta: Entre 400y 830

Limpieza y cierre: Entre 830 y 12:00

Frutas y hortalizas:

Entrada: Entre 0:00 y 2:30-3:00

por entrada Este

Venta: Entre 300y 1000

Limpieza y cierre: Entre 1000 y 1000
hasta 1200

La complejidad de las espacio-temporalidades que habitamos.

La valoracion de la {in)sostenibilidad de nuestros modos de vida.

Las nuevas formas de poder que circulan por la red de flujos econdmicos, y que
generan espacios de desigualdad.

Las visualizaciones de MercaMadrid que proponemos se estructuran en dos
movimientos simétricos:

Nave de polivalencia:

Venta: Entre 600y 12:30

Localizar lo global

MercaMadrid como un lugar urbano
que replica a escala local

el funcionamiento de la cadena
alimentaria globalizada:

el mundo en MercaMadrid.

f‘El mercado just- in-time”

Mira céme es, céma suena y cémo se mueve el mercado [{h)

“De los impactos locales a las crisis globales™

Imagina las relaciones

Globalizar lo local

MercaMadrid como nodo en una red mundial de
| distribucion alimentaria: de MercaMadrid al mundo.

“Eres de donde
"" come”ﬁ

Explora las geagrafias virtuales de los alimentos de tu cesta de lacompra |

a7

“Las cadenas de valor
de los alimentos’?

Observa nuevas tendencias en la distribucién alimentaria






MARIT SHALEM DE | - PARALLELLE
JOHN DUNCAN + EVERY EEUWIGE OPTIE AKA GOEDE VRIJDAG FEAT. ' UNIVERSITEIT: OPEN
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80888® HOTGLUE makes it all stick(y)!

HOW TO HOTGLUE
T L§ T x L}
WHAT IS HOTGLUE
A A & L
HOTGLUE USERS

REGISTER
, e,
DEMO

HOTGLUE is an amazing visual tool
for building your website!

i :: vimeo

Newsflash!
Lot's of screencasts online now.
Check out the HOW TO HOTGLUE

section.

To start with your own HOTGLUE
website you have 2 options:

1). Get a homepage at
hotglue.me:

new?

register here!

to change your

exlsting account

2). Install HOTGLUE on _
your own webserver: B

p———

e
download HOTGLUE! _®

support HOTGLUE with your
gracious donations!
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{clear)
;{hint-ngne)
;(thint-points)

; (thint-anti-alias)
;(point-width 3)
{hint-unlit)
(define d 12} _
(texture {(load-texture "testdphdd )
{define splat (build-line {(Fdfdn))

{(with-primitive splat
(pdata-map!
{(lambda {c)
(vector 1 1 1))
IICII}

(pdata-index-map!
(Lambda (1 p) | y
}{vectnr (modulo 1 Qigl quotier

L1} p L1 . -

(pdata-index-map!
(lamgﬁa (1 p)

"w"))
(blur 6)

(every-frame

(with-primitive splat
(pdata-index-map!
(lambda (i p)

(Llet {{(i (* D.4112 1}))
(vmul {(vector {(* {(sin {+ 1 5 #;(time})
{(* {cos {+ 1 5 #;({time))

(* 1 1))))

0}

T

(+ 1 5 #;(time))})
"))



Heloadles
GWVeejay - View Help Running realtime 3 MB cached
- ¥ SEEF NPT S e E preview onfoff @ gray 1/8 1/4 1/2 1/1
FX controls
g 0 = Horizontal Sliding Bars
R Lt P2 p3 P4 pS p6 p7

D
o0
=N |
o0

m__ Length: 0:00:00:04 Sample 1 M: 00:00:00:00 Time: 0:00:00:00 Frame:000000000
| |@ Mixing effects ) Image effects —] ! [ | ! Playing
Binary Overlays # |Effect |[Run |Anim

Blend by Color Key 0 Horizontal Sliding Bars
Chameleon BlendTv F
Chroma Key (RGB)

Chroma Magic

Complex Threshold (fixme)
Displacement Map
Dissolve Owverlay

Frame Border Translation

Horizontal Sliding Bars

1
2
3
4
5
(5]
7
g
5

Luma Key
Lurma Magick

3
-

w1

el
III“'l'

o3
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A

Magic Overlay Scratcher
: - . e -
Magic Tracer : e O 4p 0 a0 wp @ W ir=E St

Info : Start playing Sample 1 localhost 349UDDDDDDDDDD
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Michael Moss uses the poem The Walrus and the Carpenter to speak about Digital Archiving

i)

NEXT

http://video.constantvzw.org/vil2/Michael_Moss.ogv

"Michael Moss.ogv", with duration 59:08,040, added to the archive July 16, 2010 from video.constantvz

More information

Analog fmancial systems were systematized by a
Franciscan friar Pacioli.

He wirote the book Deé Diving Proportione [(About the

(Thiz introduction we
By data we mean
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Associate partners

v Manutfactura Independente (Porto)

v FLOSS Manuals (Amsterdam)

v

Escuela de Arte 10 (Madrid)

v Master + Lectorate Networked Media

(Rotterdam)

v Norwegian University of Science and

Technology (Trondheim)
v CREAT]

Ll

(International)



Research threads

v Networked graphics:

v Co-position:

v Piksels and lines:

v Abstracting craft:

v Copy, study, distribute:










http:// www.lgru.net
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